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In spotlight is a collection of republished books initiated by 
artists and designers. The criteria for selecting the books was 
that the text had to be printed in full on the pages of the repub-
lished book and the book had to be published within the last  
10 years. It’s rather a library than anything else that can and will 
grow. But in spotlight is the library at its current state.

This phenomenon of republishing no doubt belongs to  
a time when self-publising and small-scale publishing are flour-
ishing. When the means of production and distribution are so  
close at hand books with very diverse content-related and formal 
qualities occur. Yet the motives and urgency behind the pub- 
lication of these books are different. When republishing someone  
else’s content the questions of addition and level of engagement 
are the most prominent. The aspect of publication itself and 
everything that surrounds it gains a lot of attention. Yet in some 
of the cases the republication is merely a side-effect of a project 
of a larger scope.

The collection essentially reveals how something can be 
expressed in numerous ways. If the question was as simple  
as “How would you give a new life to a book?”, all of these pro- 
jects could serve as valid answers. They can be seen as models 
of a kind. You have certain content, and you have to figure 
what to do with it. It’s the Exercises in Style of republishing.

These books are now categorized according to the creat-
ions themselves, grouping similar intentions and approaches. 
Clearly not all aspects of these projects are revealed and some 
could often fit into several categories, or create a category on 
their own. Many of them lead a much richer and more compli-
cated life outside the context of this publication. But now  
the books are placed into this proposed structure where they  
all have a specific function.

All the projects are represented by texts from websites 
where they’re introduced in most cases by the creators them-
selves who describe their motivation behind these undertakings.

This publication wishes to both analyze the phenomenon of 
republishing and to share its creations.
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These books are aliens of sorts today, remains 
of the past, waken up by their admirers.  
They’re separated from their original habitat,  
a habitat that has seized to exist. Yet these 
books are lucky. They are among the few 
that made it, that got one more chance. But 
of course they’re no longer what they used 
to be. Most of them were gone for quite  
a while. They’re obscurities now. Placed next  
to regular books they stand out. Not neces-
sarily old, but definitely not new. They’re 
pieces of history brought to the present. 
And no consent form was filled in for this.

They resemble the old books quite 
strongly by their looks. Some people couldn’t  
tell the difference. The ones that know, 
know. But this doesn’t change much. One 
message it sends regards the gravediggers: 
that they’re clearly rather archaeologists than 
anything else, presenting their finds as close 
to the original as possible.
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Most of these books belong to very 
specific shelves, mainly due to the admirers 
themselves. They’ve become a genre on  
their own. The titles also start close to home,  
transmitting books long out of print (pros-
pectively) relevant to audiences not much 
different from the ones behind the recircula-
tion of these books.

But then there’s the others ones,  
the obscurities brought back to life. Titles 
of which not many have heard of, at least 
not around these circles. These books are now  
introduced to a whole new roomful of 
people that judge them according to rather 
different parameters than they’re used to. 
But that’s not too bad, quite the opposite, 
they surely have a good shot at building  
a new audience.
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G r e a t  B e a r 
P a m p h l e t s

—
Something Else 

Press
New York, 1965–1967

Gr e a t  B e a r  P amph l e t s

Originally published between 1965 and 1967, the Great Bear 
contributors were a who’s who of the sixties avant-garde: George 
Brecht, John Cage, Al Hansen, Allan Kaprow, Claes Olden-
burg, Nam Jun Paik, Diter Rot and Emmett Williams, were 
just but a few of the artists/authors in the series. All of the 
pamphlets were staple-bound and 16 pages in length (except for 
the Manifesto issue, which was 32 pages). While they shared 
the same format, each title in the series was printed on varying 
colors and types of paper. True to the originals, each pamphlet 
will be printed on various types and colors of paper and  
the complete edition will come in a hand-made pine box.

Source: http://primaryinformation.org/index.php?/projects/ 
great-bear-pamphlets-series/

G r e a t  B e a r 
P a m p h l e t s

Primary Information 
(Miriam Katzeff & 

James Hoff)
—

Primary Information
New York, 2007
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X e r o x  B o o k
Seth Siegelaub & 

John Wendler
—

New York, 1968

X e r o x  B o o k
Rollo Press  
(Urs Lehni)

—
Eastside Projects
Birmingham, 2010

Xe r o x  B o o k

Xe r o x  Bo ok  is a ‘bootleg’; an unauthorised facsimile of Seth 
Siegelaub’s ‘Xerox Book’, originally published in 1968 in an 
edition of 1,000 copies. The bootleg is a project initiated by Rollo 
Press, to be undertaken in ten instalments. The first instalment  
of 100 copies has been produced as part of Book Show at Eastside  
Projects, Birmingham, July 2010. Visitors to the exhibition may 
bring a book from their own collection to be exchanged for  
a copy of the bootleg. At the end of the exhibition these books 
will be added to the Eastside Projects library.

Rollo Press™ Bootleg Series

The Rollo Press™ Bootleg Series is only available through swap-
ping. If you are interested in getting a copy of X e r o x  Bo ok 
please feel free to make an offer, keeping to the swap parameters 
of: books published in 1968 (the publication year of the original 
X e r o x  Bo ok ), or books that feature one of the seven artists 
included in Xerox Book: Carl Andre, Robert Barry, Douglas 
Huebler, Joseph Kosuth, Sol LeWitt, Robert Morris, Lawrence 
Weiner.

We look forward to hearing from you! 

Source: http://eastsideprojects.org/publications/xerox-book
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A G l o s s a r y,  W i t h 
S o m e  P i e c e s  o f 

Ve r s e ,  o f  t h e  O l d 
D i a l e c t  o f  t h e 

E n g l i s h  C o l o n y  i n 
t h e  B a r o n i e s  o f 
F o r t h  a n d  B a r g y

Jacob Poole &  
William Barnes

—
J. Russell Smith
London, 1867

A Glossary With 
Some Pieces of 

Verse, or: Glossary 
of The Dialect of 
Forth & Bargy; 

Poole’s Glossary; 
Yola Zongs; 

Songs, Metrical 
Pieces etc.

For Further Infor-
mation (Wayne Daly)

— 
For Further  
Information

London, 2009

A  G l o s s a r y  W i t h  S ome  P i e c e s  o f  V e r s e ,  or:  
G l o s s a r y  o f  Th e  D i a l e c t  o f  F o r t h  &  B a r g y ; 
P o o l e ’ s  G l o s s a r y ;  Y o l a  Z o n g s ;  S o n g s ,  
Me t r i c a l  P i e c e s  e t c .

A facsimile of the original edition from 1867, an account  
of Yola, an extinct Germanic language once spoken in remote 
regions of county Wexford, Ireland, between the 14th and  
19th centuries and believed to have been introduced by English 
settlers. The book consists of a contextual history by William 
Barnes, followed by Jacob Poole’s Yola/English dictionary, and 
a selection of traditional Yola songs, also translated for com-
parison. The version of the book used as the basis for this 
reprint is public domain. The pages were sourced from Google 
Books, which holds a complete digitised version of the book. 
This facsimile is distributed in the same spirit, priced at the same 
amount as the cost of production.

Source: http://www.precinct.cc/glossary.html
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M e m o i r s  o f 
t h e  Tw e n t i e t h 

C e n t u r y
Samuel Madden 

(published 
anonymously)

—
Publisher: Osborn, 

Longman et al.
London, 1733

M e m o i r s  o f 
t h e  Tw e n t i e t h 

C e n t u r y
Erik Wysoscan
Outroduction by  

Liam Gillick
—

Halmos  
New York, 2010

Memo i r s  o f  t h e  Twen t i e t h  C e n t u r y

HALMOS / ∎ is pleased to announce the release of Samuel 
Madden’s M emo i r s  o f  t h e  Tw e n t i e t h  C e n t u r y ,  
available for the first time in over 25 years. This new edition 
includes Liam Gillick’s P r e v i s i o n .  S h o u l d  t h e  F u t u r e 
H e l p  t h e  P a s t ?

Written in 1733, Memo i r s  o f  t h e  Twen t i e t h  C en t u r y 
is widely regarded to contain the earliest known conception of 
time-travel and, in particular, the first cognitive leap that would 
allow for a historicized image of the present as seen from the point 
of view of a distant future. Intriguingly, it is the text itself which 
is claimed to have traveled back in time and Madden has used 
this conceit to satirize his own period – tracing out its bureaucra-
tic absurdities into a strange yet pointed vision of the late 20th 
century: a world politically fraught, overwhelmed with corruption 
and struggling to reconcile religious faith with scientific discovery.

The mysterious publishing history of the book imparts a certain 
weight to its claims. Printed anonymously in an edition of  
1000, all but 10 copies were immediately destroyed for unknown 
reasons. It would only be printed once more in 1972 and until 
now Memoirs... has been extremely scarce – resulting in disap-
pointingly little scholarship. This new edition includes Liam 
Gillick’s P r e v i s i o n .  S h ou l d  t h e  Fu t u r e  He l p  t h e 
P a s t  first published in 1999, the very year when Memo i r s . . . 
leaves off. Gillick explores the socio-political implications inherent 
in strategic attitudes towards the future with a critical eye to 
the ‘scenario planning’ of late capitalism. It provides a prescient 
framework for reconsidering Madden’s text now, just over  
ten years on since its fictive origination and apocalyptic conclusion.

To encourage further study, the complete text will be freely 
distributed electronically in conjunction with the limited edition 
hard-cover and a mass-market paperback. ∎

Source: http://www.halmos.us.com/
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These books have been deprived of their 
original formal qualities. It’s only their inte-
rior that has survived in its entirety (and 
even that can be argued). They’ve been pro- 
vided with a new shell, a shell that some-
times refers back to their origin and some-
times not. These very same admirers that 
brought them back to life are the ones 
responsible for this new shape. They mod-
elled these books to their own taste and 
liking, yet without imposing too much char-
acter. This new shell faithfully serves  
the content it bares. But still the material  
is now connected to one more person that 
has changed the course of its being.

Freed from their past, this new look 
is what actually helps these books blend in. 
On the outside they’re just as good as new. 
Often looking rather modest, there’s not 
much that could give them away. This shell 
merely clears out the dust. They look like 
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others of their kind. All up to date. They 
have become new again, another life- 
cycle has begun. They can start all over. 
Suddenlythese books have passed a new 
quality control. They’ve been accepted  
as members of the present day.

Of course in most cases (and sadly 
not all) the origins are marked somewhere 
in the pages of the books, sometimes even  
a more profound overview of the history is  
provided. But this definitely does no harm,  
at least their existence gets a clearer pur-
pose which certainly helps the readjustment. 
Even though seemingly outdated on the 
inside, they are documents of the past that 
now add to a new era.
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C o n f e s s i o n s  o f  
a  P o o r  C o l l e c t o r
Eugene M. Schwartz

—
New York Cultural 
Center & Fairleigh 

Dickinson University
New York /  

Madison, 1970

Con f e s s i o n s  o f  a  P o o r  C o l l e c t o r

Reprinting of a booklet written in 1970 by Eugene M. Schwartz 
(1927–1995); the original followed a lecture that he delivered  
at the New York Cultural Center. He proposes some easy instru-
ctions on how to build a whorthwhile art collection and just 
spend the least possible money for it. 

With an Afterword by John Beeson.

Source: http://editiontaube.de/2011/confessions-of-a-poor-collector

C o n f e s s i o n s  o f  
a  P o o r  C o l l e c t o r

Edition Taube  
(Jonas Beuchert, 
Tilman Schlevogt,  

Jan Steinbach)
Additional essay  
by John Beeson

—
Edition Taube
Stuttgart, 2011
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T h e  A r t i s t  a s 
a n  I n s t i g a t o r 

o f  C h a n g e s  i n 
S o c i a l  C o g n i t i o n 

a n d  B e h a v i o u r
Stephen Willats

—
Gallery House
London,1973

T h e  A r t i s t  a s 
a n  I n s t i g a t o r 

o f  C h a n g e s  i n 
S o c i a l  C o g n i t i o n 

a n d  B e h a v i o u r
Occasional Papers 
(Sara de Bondt & 

Antony Hudek)
—

Occasional Papers
London, 2010

The  A r t i s t  a s  a n  I n s t i g a t o r  o f  C h a n g e s  
i n  S o c i a l  C o g n i t i o n  a n d  B e h a v i o u r 

Stephen Willats’ major essay Th e  A r t i s t  a s  a n  I n s t i g a t o r 
o f  C h a n g e s  i n  S o c i a l  C o g n i t i o n  a n d  B e h a v i o u r  
is re-issued for the first time by Occasional Papers. Published  
in 1973 by Gallery House, London – where Willats was Director 
of the Centre for Behavioural Art – and long out of print, the 
paper includes rigorous analyses of social forms of artistic pro-
duction and descriptions of a number of projects by the artist.

The new OP edition features the original text, accompanied by 
archival images and a specially written introduction by Willats.

Source: http://occasionalpapers.org/?page_id=1370
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Va n i s h i n g 
P o i n t :  H o w  t o 
d i s a p p e a r  i n 

A m e r i c a  w i t h o u t 
a  t r a c e

Fredric Rice
—

www.skeptictank.org
1997

Va n i s h i n g 
P o i n t :  H o w  t o 
d i s a p p e a r  i n 

A m e r i c a  w i t h o u t 
a  t r a c e

Susanne Bürner
—

Revolver Publishing /
ToastinK Press 

Frankfurt / Paris, 2006

Van i s h i n g  P o i n t :  How  t o  d i s a p p e a r  
i n  Ame r i c a  w i t h o u t  a  t r a c e

“There are many good reasons to disappear from society.  
There are many bad reasons to want to. There are many good 
ways to disappear from society and there are many bad ways 
to disappear. While I won’t delve too deeply into the whys of 
disappearing, I will cover my opinions on how to disappear 
successfully.

This essay covers what I consider to be most salient points on 
how to disappear and remain successfully hidden in American 
society.” (Susanne Bürner)

Source: http://www.revolver-books.de/w3NoM.
php?nodeId=745&catId=1
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A n d  
in «Habitations  
of the Word» 

William H. Gass
—

Simon & Schuster
New York, 1985

A n d
David Bennewith

—
Colophon / 

Silver Fern Press
Amsterdam, 2011

And

A series of octavo-sized publications dedicated to the typo-
graphical ‘And’, [and ‘&’]. Begun as a student exercise at the 
Werkplaats Typografie, in collaboration with Paul Elliman,  
the ‘And ’ series is inaugurated with the breathless essay ‘And ’ 
by American novelist and literary critic William H. Gass, first 
published in 1986. Gass ruthlessly circumnavigates the And, 
extrapolating and testing the meanings of one of the most rest- 
less conjunctions in the English language. 

Source: http://colophon.info/&.htm



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

2 7



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

2 8

These books ought to be grateful. 
Not only have they been brought back to 
life but they’ve also been provided with 
extensive additions that help to spread the 
word ever more strongly.

This additional material can exist in 
several forms. Some books are now packed 
with background information that help  
to open up the material, which is especially 
important considering their history. The 
books get a notable supplement bring them 
closer to their readers. Of course there’s 
someone else’s editorial decisions in play but 
in these cases it usually rather comes down 
to objective analysis than anything else.

Another clearly distinguishable app-
roach is contributing to their distribution 
through translating the material. The books 
can now spread more extensively to new 
areas to discover new readers and others of 
their kind.
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Though in this case there’s distinctly 
someone else’s voice present. A new author 
has entered the arena who has his own  
attitude and opinions towards the content. 
The books are thus rewritten, even if the 
motivation behind it was merely to expand 
its distribution.

All these books are contributions 
from devoted followers that require a great 
deal of work. Here the reissue acts as an 
extension to the material, where the issuer 
himself takes on the role of the active 
admirer and servant to the content. 
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S u g a r  i n  t h e  A i r
Ernest C. Large

—
Jonathan Cape
London, 1937

S u g a r  i n  t h e  A i r
Robin Kinross &  

Stuart Bailey
—

Hyphen Press
London, 2008

S u g a r  i n  t h e  a i r

This is the novel first published in 1937 in London. We are 
publishing facsimile editions of this book and its sequel, A s l e e p 
i n  t h e  a f t e r n o o n . A third book, G o d ’ s  a m a t e u r :  
t h e  w r i t i n g  o f  E . C .  L a r g e  is being published alongside 
the two novels, as a companion.

S u g a r  i n  t h e  a i r  is a ‘scientific romance’ in which the idea 
of extracting sugar from the air is held, for the duration of the 
book, in suspended disbelief by the characters involved – espe-
cially those who need work in a period of economic recession. 
Along the way, we are shown the endeavour of manufacturing 
a new product: how it is developed and brought to the market. 
This could be a model for any design and production process,  
and this dimension of the book is one reason for reviving it. At  
the end of the novel, the central figure (unmistakably modelled 
on the author) is able to retire and to start writing a novel.

Source: http://www.hyphenpress.co.uk/books/978-0-907259-36-7

God ’ s  am a t e u r :  t h e  w r i t i n g  o f  E . C .  L a r g e

A book of and about E.C. Large, which contains a selection  
of his shorter writings – travel essays, reportage, reveries, 
reviews, critiques, autobiographical pieces – and which reveals 
the extent of his achievement. These show a notably exact 
writer, with sane no-nonsense views, and yet with great imagi-
nation. Some unpublished texts are shown in facsimile. Also  
here is a bibliography of his published writings (both ‘literary’ 
and scientific), and an essay by Stuart Bailey, which sees his 
work with present-day eyes.

Source: http://www.hyphenpress.co.uk/books/978-0-907259-38-1
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S u e u r  D o u c e
Gregoir Coque 
(Justine Frank)

—
Paris, 1931

S w e e t  S w e a t
Roee Rosen

Translation by Roee 
Rosen/Joanna 
Führer-Ha’sfari

—
Sternberg Press & 

Extra City
Berlin / New York /

Antwerp, 2009

Swe e t  Sw e a t 

Sw e e t  Sw e a t , the only novel by Belgian artist Justine Frank,  
is unusual, to say the least—a blend of feminism, pornography, 
Judaism, and art, written in French in 1931. Its heroine is  
a Jewish girl named Rachel, born in the South of France, who  
has an outstanding talent for debauchery and crime. She takes 
up with the sybaritic Count Urdukas and sets out with him  
on an odyssey of pleasure and corruption marked by bizarre 
events in which horror and humor mingle. This comprehensive 
new edition of Frank’s novel includes an essay and an exten- 
sive biography by Israeli American writer and artist Roee Rosen 
and a timeline tracing key moments in Frank’s life, providing  
a definitive analysis of this once-scandalous novel and its  
historical and cultural contexts.

Source: http://www.sternberg-press.com/index.
php?bookId=128&l=en&pageId=1233
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Proposa l  f o r  t he 
I n te rna t i ona l 

Compe t i t i on  f o r 
t he  New Be lg rade 
U rban  S t ruc tu re 

Improvemen t
Henri Lefebvre

—
1986

A u t o g e s t i o n ,  o r 
H e n r i  L e f e b v r e 

i n  N e w  B e l g r a d e
Sabine Bitter & 
Helmut Weber

—
Sternberg Press  

& Fillip
Berlin / New York /
Vancouver, 2009

Au t o g e s t i o n ,  o r  H e n r i  L e f e b v r e  
i n  N ew  B e l g r a d e

The artist book by Sabine Bitter and Helmut Weber is based  
on an unpublished orginal text by French philosopher and 
urbanist Henri Lefebvre which is printed as a facsimile. This 
central text is contextualized and interpretated by accompanying 
commentaries and texts by Ljiljana Blagojevic, Zoran Eric,  
Klaus Ronnberger, and Neil Smith.

The text from Henri Lefebvre was submitted as part of  
a proposal with French architects Serge Renaudie and Pierre  
Guilbaud for the International Competition for the New 
Belgrade Urban Structure Improvement in 1986, sponsored by 
the state of Yugoslavia. In his urban vision for New Belgrade—
the capital of former Yugoslavia founded in 1948—Lefebvre 
emphasizes the processes and potentials of self-organization of 
the people of any urban territory to counter the failed concepts 
of urban planning from above. For Lefebvre, at this late point  
in his life, the promises of both modernist capitalist as well  
as state socialist architecture and city planning had failed. Yet, 
Lefebvre viewed New Belgrade and Yugoslavia as having  
a particular position in what he has elsewhere called “the urban 
revolution.” As Lefebvre states, “because of self-management,  
a place is sketched between the citizen and the citadin, and 
Yugoslavia is today [1986] perhaps one of the rare countries  
to be able to pose the problem of a New Urban.”

The book is available in five different editions of foldout  
poster covers (64.4 × 49.0 cm).

Source: http://www.sternberg-press.com/index.php?pageId= 
1246&l=en&bookId=141&sort=year%20DESC,month%20DESC
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T i t a a n t j e s
Nescio

—
Groot-Nederland

1915

L i t t l e  T i t a n s
Sam de Groot
Translation by  

Sam de Groot with 
Ian Adams

—
True True True  

Amsterdam, 2008

L i t t l e  T i t a n s

Nescio (Latin for ‘I don’t know’, pseudonym of J.H.F. Grönloh, 
1882–1961) is one of the best Dutch writers of the 20th cen- 
tury, but previously unavailable in English. This edition offers  
a translation of Nescio’s classic 1915 novella T i t a a n t j e s .

L i t t l e  T i t a n s  is set in Amsterdam around 1900 and deals 
with a group of ‘boys – but nice boys’ who are discontent with 
just about everything. Their bosses control their time, girls are 
always out of reach, the sun refuses to be painted, and the God 
they’re hoping for never comes. Full of youthful bravado,  
they plot to change the world once and for all – only to fail 
before even starting. The book is a hard but compassionate look  
at the inevitable loss of the idealism and hope of youth, with  
a subtle sense of humor and a fresh eye for minute detail.

A comparison with Felix J. Douma’s 1976 translation,  
Y o un g  Bu c k s , is available on request.

Source: http://truetruetrue.org/#littletitans
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L e s  F o n d e m e n t s 
d u  J u d o
Yves Klein

—
Éditions Grasset

Paris, 1954

T h e  F o u n d a t i o n s 
o f  J u d o

Ian Whittlesea
Translation by  
Ian Whittlesea

—
The Everyday Press

London, 2009

The  F o und a t i o n s  o f  J u d o

On Friday 6th March 2009 The Everyday Press launched  
T h e  F o u n d a t i o n s  o f  J u d o  by Yves Klein, translated  
and typeset by Ian Whittlesea.

In 1952 the 24-year-old Yves Klein left Paris for Japan, to pursue 
his first love; not art but judo. After becoming one of very  
few Europeans to receive a coveted 4th dan black belt from the 
Kodokan in Tokyo, Klein returned to France and opened the 
Judo Académie de Paris. In 1954 the prestigious firm of Grasset 
pub-lished his book Les Fondements du Judo, illustrated with 
hundreds of photographs of Klein and the leading Japanese 
teachers demonstrating the six major Kata of judo.

Now this extraordinary work has finally been translated into 
English. 

Source: http://www.theeverydaypress.net/
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U n  o s c u r o  d i a  d e 
j u s t i c i a

Rodolfo Walsh
—

siglo veintiuno 
argentina editores, sa
Buenos Aires, 1973

U n  o s c u r o  d i a  d e 
j u s t i c i a  /  A D a r k 
D a y  o f  J u s t i c e

Missingbooks  
(Maria Barnas, 
Maxine Kopsa, 

Germaine Kruip)
Translation by 

Marcela López Levy
Additional essay by
Jan van der Putten

—
Missingbooks

Amsterdam, 2006

Un  o s c u r o  d i a  d e  j u s t i c i a  /  
A  D a r k  D a y  o f  J u s t i c e

As published in this edition by Amsterdam’s Missingbooks  
series, Un  o s cu r o  d í a  d e  j u s t i c i a  (A Dark Day of Justice) 
comes as a small pair of books in Spanish and English: one  
a facsimile of the original 1973 edition, the other a fluent transla-
tion. In the colophon the publishers highlight the exiled, dis-
placed status of the book and its circuitous path across the globe 
– it was smuggled out of Argentina to Paris before eventually 
finding a place in Amsterdam University Library. Represented  
in this way, it appears as a tiny fragment of a vanished, though  
still sorely remembered, reality: bearing the imprint of the cir- 
cumstances of its making as much as some lost and refound coin.

The central text itself is not reportage but a fictional short story  
of brilliant compression, set in the world-within-a-world of an Irish 
boarding-school in Argentina. It is accompanied by an interview 
from 1970, in which Walsh emerges as an impassioned thinker 
about genre, defending his vision of the forms of ‘testimony and 
reporting’ against the dominance of the novel, and objecting to  
the taming of facts and realities by their transformation into fiction: 
‘the attempt to take all danger out of art’. In the appendix the 
Dutch journalist Jan van der Putten contributes an essay, revealing 
just how much, and how dangerously, Walsh applied his theories.

This framing of Walsh as a stridently political writer of non-
fictional testimonies pulls rather hard against the traditional form 
of this short story, which initially recalls nothing so much as  
early James Joyce. But it does bring its strong allegorical intent 
into clear focus. Perhaps too much so, since the ‘meaning’ of  
the allegory (about dictatorship) threatens to drain away the 
subtlety with which Walsh invests every curl of every sentence. 
His work often rejected the demands of fiction, tackling reality 
in a much tighter grasp. He never wrote any of the novels 
he planned: ‘Nobody demands a novel from Borges’, he said, 
protesting slightly, in an interview. Yet this short story is perfect 
in its way, carrying a very heavy load without seeming clumsy.

Source: http://www.frieze.com/issue/review/un_oscuro_dia_de_
justicia_a_dark_day_of_justice/
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These books are similar to others described 
earlier but there’s still a strong difference. 
These books draw a great deal of attention 
to the form of the outcome. In these cases 
the form is what often justifies the remake, 
and what the end result is all about. The 
intention behind the reissue clearly lies in 
form-related issues rather than the content 
(which doesn’t necessarily make one more 
relevant than the other). Although these 
additions are in many case the centre of dis-
cussion, the material is still there. The form 
functions as tool to enliven the content, 
usually proposing an unexpected twist on 
the material without intervening with it much. 
But these descisions are visible and preva-
lent enough for these books to be considered 
as specimens of co-authorship of sorts. 

These books, often new takes on  
literary classics, try to give something addi-
tional to the existing. The original content  
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is packaged in a new form that is there  
to give new value and meaning to the books 
but also to truly perform as new books. 
In most cases there is one central idea that 
brings together the whole book. These  
exiperiments with form often derive from 
the content but can also be something  
new that shows the content in new light. 
The changes vary from giving a very mo- 
dern look to the content to playing around  
with the appearance of the page and with 
the physical form of the book. Material-wise 
there’s usually very little actual addition.

No matter what the emphasis of  
the remake is on, one can draw his or her 
attention to either one, but will most likely  
concentrate on the combination of the two. 
The new form is interacting with the mate-
rial in question and thus creating a whole 
new object with also fresh content added  
to the game.



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

4 8



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

4 9

T h e  L i f e  a n d 
O p i n i o n s  o f 

T r i s t r a m  S h a n d y, 
G e n t l e m a n 

Visual Editions 
(Anna Gerber & Britt 

Iversen)
Introduction by  

Will Self
—

Visual Editions
London, 2010

T h e  L i f e  a n d 
O p i n i o n s  o f 

T r i s t r a m  S h a n d y, 
G e n t l e m a n

Laurence Sterne
—

Ann Ward, Dodsley, 
Becket & DeHondt

York / London,
1759–1767

The  L i f e  a n d  Op i n i o n s  o f  
T r i s t r am  S h a n d y ,  G e n t l em a n 

Th e  L i f e  a n d  Op i n i o n s  o f  T r i s t r am  S h a n d y , 
G e n t l em a n  (or, just S h a n d y , for short) was first published 
in the late 18th century in nine volumes and is still, by far, one 
of the most contemporary books around. When we say contem- 
porary, we mean in terms of how it looks and reads. The thing 
is, though, Shandy has long been relegated to the realm of  
cheap and nasty classic editions and has lost its magic and lustre 
along the way.

When we briefed design studio, A Practice for Everyday Life, 
we asked them to breathe new life into the book’s design, adding 
new visual elements, while staying faithful to the original spirit. 
We also asked Will Self to introduce the book, and that he did, 
with typically irreverent brilliance.

Source: http://www.visual-editions.com/our-books/tristram-shandy
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Pug i n ’ s  C o n t r a s t s  R o t a t e d 

This publication makes a corrective gesture. AWN Pugin’s  
1836 book C o n t r a s t s  presented a comparative analysis of what 
Pugin considered the glorious buildings of the middle ages and 
the detestable architecture of his own time. The etchings that 
illustrated this work originally appeared awkwardly paired on 
single pages. Here photocopies of 15 pairings from C o n t r a s t s 
are rotated 90 degrees and reproduced on facing pages, as part 
of an ongoing enquiry by the author into the book as an active 
site of display.

Source: http://bedfordpress.org/current-publications/ 
pugins-contrasts-rotated/

Con t ras ts ,  o r  a 
pa ra l l e l  be tween 

the  nob le  ed i f i ces 
o f  t he  fou r teen th 

and  f i f t een th 
cen tu r ies  and 

s im i la r  bu i l d ings 
of  the present  day

AWN Pugin
—  

London, 1836

P u g i n ’ s 
C o n t r a s t s 
R o t a t e d 

James Langdon
— 

Bedford Press
London, 2011
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F a h r e n h e i t  4 5 1        
Aude Lehmann &  

Lex Trueb
—

Bookhorse (Lex Trueb) 
New York / Zürich, 

2009

F a h r e n h e i t  4 5 1        
Ray Bradbury

—
Ballantine Books
New York, 1953

Fah r e n h e i t  4 5 1        

Reprint made by Aude Lehmann and Lex Trueb 
New York, 2009 
166 Pages, 26 x 42 cm 
40 Copies 
Soft and Laminated Cover 
Waterbased Ink Silkscreen 
Thread Stitching

Source: http://bookhorse.ch/index.php?/project/fahrenheit-451/
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F r a n k e n s t e i n  
o r  t h e  M o d e r n 

P r o m e t h e u s
Mary Shelley

—
Harding, Mavor  

& Jones
London, 1818

F r a n k e n s t e i n  
o r  t h e  M o d e r n 

P r o m e t h e u s
Ben Fry

—
Fathom

Boston, 2011

F r a n k e n s t e i n  o r  t h e  Mod e r n  P r ome t h e u s

An edition of Mary Shelley’s F r a n k e n s t e i n  laid out using 
characters and glyphs from PDF documents obtained through 
internet searches. The incomplete fonts found in the PDFs were 
reassembled into the text of F r a n k e n s t e i n  based on their 
frequency of use. The most common characters are employed 
at the beginning of the book, and the text devolves into less 
common, more grotesque shapes and forms toward the end.

The beginning of the book is comprised largely of Arial, Helve-
tica, and the occasional Times New Roman. As you might 
expect, these are by far the most common fonts used in docu-
ments. As we reach the end, the book has devolved significantly: 
non-Roman fonts, highly specialized typefaces, and even picto-
gram fonts abound.

For each of the 5,483 unique words in the book, we ran a search 
(using the Yahoo! Search API) that was filtered to just PDF files. 
We downloaded the top 10 to 15 hits for each word, producing 
64,076 PDF files (some were no longer available, others were 
duplicates). Inside these PDFs were 347,565 subsetted fonts. 
From those fonts, 55,382 unique glyph shapes were used to fill 
the 342,889 individual letters found in the Frankenstein text.

This project started because of a fascination with the way  
that PDF files contain incomplete versions of fonts. The shape 
data is high enough quality to reproduce the original document,  
however only the necessary characters (and little of the font’s 
“metrics” that are used for proper typographic layout) are inclu-
ded in the PDF. This prevents others from extracting the fonts 
to be used for practical purposes, but creates an opportunity for 
a curious Victor Frankenstein who wants to use these incom-
plete pieces to create something entirely different.

Source: http://fathom.info/frankenfont/

5 4
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These books again wish to add something  
to the existing content. In this case the addi- 
tion is actual new material that not only 
expands on the original thoughts but also  
creates new meaning that was never intended 
by the author. These new elements begin  
to dominate the books. The alien material is  
now calling for all the attention. This mate-
rial makes the books these books. Yet these 
supplements could never exist on their on.  
Although all of the additions as models could  
more or less be applied to any book, these 
books have been selected for a reason. And 
this decision has been made by the new 
author that now calls all the shots. The books 
are now read together with someone else’s 
thoughts, and for someone else’s thoughts. 
Someone has overtaken the book. 

In some cases the additions can be very 
subtle, only hinting on something, yet still 
leaving a mark. Sometimes the new material  



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

5 7

C O
M P
 L E



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

5 8

M E
N T I
N G



R e p u b l i s h e d  b o o k s  b y  a r t i s t s ,  d e s i g n e r s  a n d  i n d e p e n d e n t  
p u b l i s h e r s  2 0 0 5 – 2 0 1 2 .  B o o k s  1 5 1 6 – 1 9 9 7 . 

5 9

involves the opinions of many, placing  
the old book in spotlight where it’s judged  
by a pool of people. But that’s just the  
way it is, this process is inevitable. Yet who 
could’ve known that this will become an 
actual part of the book, creating a new book 
that then gets a life of his own and that 
might be subject to the same kind of actions 
as the one that came before.

But of course the original book  
is present, and clearly distinguishable from 
the new content. Merely new look on it 
has been proposed, a new kind of reading. 
People are made to look at a specific aspect 
of the book, sometimes an aspect that was 
not visible before. The books have under- 
gone a close inspection and the results  
of that are now revealed.
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T h e  P i c t u r e  o f  
D o r i a n  G r a y

Oscar Wilde
—

Lippincott’s Monthly 
Magazine

Philadelphia, 1890

T h e  P i c t u r e  o f  
D o r i a n  G r a y 

Four Corners Books 
with Gareth Jones

— 
Four Corners Books

London, 2007

Acclaimed painter Basil Hallward is finishing his latest, and 
possibly greatest, work: a portrait of the handsome young man 
Dorian Gray. So taken is he with the image, Dorian wishes  
that he could remain forever the likeness of the painting rather 
than growing old. His wish is granted and as he descends into  
an increasingly debauched lifestyle, his portrait is the only thing 
to show the ravages of time.

Th e  P i c t u r e  O f  Do r i a n  G r a y  is the first book in  
our series where contemporary artists take on a classic novel. 
For Dorian, Gareth Jones has re-imagined this fin-de-siècle story 
as a costume drama set in 1970s Paris, in a large format edition 
that returns the book to its origins in a magazine.

Typefaces used are: ITC Benguiat, for the cover and headers; 
Times New Roman Italic for the preface; and Garamond for  
the main body text.

Source: http://www.fourcornersbooks.co.uk/ 
#/books/the_picture_of_dorian_gray/familiar 

Our series Four Corners Familiars features artists’ responses  
to classic novels and short stories. They provide a fresh look at 
the tradition of the illustrated novel, with each artist choosing  
a text to be reprinted in full alongside their newly created work.

Source: http://www.fourcornersbooks.co.uk/
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D e r  P r o c e s s
Franz Kafka

—
Die Schmiede
Berlin, 1925

D e r  P r o c e s s 
(Project «T h e 

B a c h e l o r 
M a c h i n e ») 

Per-Oskar Leu
—

London, Frieze Art 
Fair, 2009

The  B a c h e l o r  Ma c h i n e 

Posthumous Franz Kafka book signing, using Automated  
Signature Technology and facsimile first editions of The  Tr i a l . 

For Th e  B a c h e l o r  M a c h i n e , Per-Oskar Leu arranged  
an impossible event at the fair — a book signing by Franz Kafka,  
85 years after his death. Since none of Kafka’s novels were 
published during his lifetime, this book signing was his first.  
Using autopen technology and facsimile first editions, the project  
is both a humorous commentary on trade fairs in general and  
a complex set of links between sinister machines – the senten- 
cing / punitive machine in Kafka’s I n  t h e  P e n a l  C o l o n y ,  
Duchamp’s B a c h e l o r  M a c h i n e  and the innocuous yet 
deceptive Autopen itself, recently used by Donald Rumsfeld  
to sign letters to the families of US soldiers killed in combat.

The signing took place in the Koenig Bookshop, where copies of 
The Trial were be available as a reproduction of the 1925 German 
first edition at the publisher’s current retail price of 12 Pounds.

—

There is an anthropological aspect to the work of Per-Oskar Leu 
that blurs the boundaries between artifact and artwork. Bringing 
an object’s history to the fore, Leu unleashes past narratives 
from that original context and presents us with an opportunity 
for new readings and reinterpretation. 

Patented in 1803, the autopen is a robotic signature device that 
was developed in America for travelling politicians to notarise 
documents abroad. Recently, the autopen was brought back into 
public attention after it was reported that Donald Rumsfeld  
was using the technology to sign condolance letters to families  
of fallen US soldiers. As The Bachelor Machine outsources 
the signature, it not only undermines the value of the authen-
ticating act, but also makes a rather sinister comment on how 
value is often produced in works of art.

http://peroskarleu.com/artwork/ 
1062121_The_Bachelor_Machine.html
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E i n  B e r i c h t  f ü r  
e i n e  A k a d e m i e

Franz Kafka
—

Martin Buber in  
«Der Jude»

R. Löwit Verlag
Berlin / Vienna, 1917

K a f k a  a n d  I  – 
a n d  I

Rahel Zoller
— 

AND Public
London, 2011

Ka f k a  a n d  I  –  a n d  I

The relationship between reader and text is an intimate  
and private exchange. How would it look to make the readers’ 
thoughts visible and could this effect someone else‘s own  
perception of the text being read? 

In this book Paula Kohlmann and Luke Haskett note their 
immediate reactions to Kafka‘s writing. 

Source: http://www.rahelzoller.com/Kafka-and-I-and-I
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A R o o m  o f  
O n e ’ s  O w n
Virginia Woolf

—
Harcourt, Brace  

and Co.
New York,1929

A R o o m  o f  
O n e ’ s  O w n  / 
A T h o u s a n d 

L i b r a r i e s 
Kajsa Dahlberg

—
Sweden, 2006

A R o o m  o f  O n e ’ s 
O w n  /  F o u r 

H u n d r e d  T h i r t y -
T h r e e  L i b r a r i e s

Kajsa Dahlberg
—

Berlin, 2011

A  Ro om  o f  On e ’ s  Own /A  Thou s a n d  L i b r a r i e s 

A  R o o m  o f  O n e ’ s  O w n / A  T h o u s a n d  L i b r a r i e s  
is a compilation of all the marginal notes made by readers in  
the Swedish library copies of Virginia Woolf ’s 1929 pamphlet  
A  Ro om  o f  On e ’ s  Own .

The piece is an analogy to the content of the book were Woolf, 
using Mary Beton as her alter ego, is searching for female repre-
sentation throughout the history of literature. She is astonished 
by the endless and peculiar representations of women written 
by men, while there are very few books written by women. 
Throughout the book she is describing, not only the search for 
a literature written by women, but also the conditions under 
which this literature was written.

I n  A  Room o f  One ’ s  Own /A  Thou s a nd  L i b r a r i e s  
Woolf’s words are reframed within a collective script of 
responses, tied together not only across individuals, but also 
across a period of nearly half a century (Woolf’s book first 
appeared in Swedish in 1958). One of the most underlined sen- 
tences is: “For mas- terpieces are not single and solitary births; 
they are the outcome of many years of thinking in common,  
of thinking by the body of the people, so that the experience  
of the mass is behind the single voice.”

Source: http://kajsadahlberg.com/archiveworks/
a-room-of-oness-owna-thousand-libraries/

E i n  Z imme r  f ü r  s i c h  /  E i n  e i g e n e s  Z imme r  / 
E i n  Z imme r  f ü r  s i c h  a l l e i n  /  V i e r h u nd e r t d r e i -
unddre iß i g  B ib l i o theken  (A Room o f  One ’ s  Own /  
F o u r  Hund r e d  Th i r t y -Th r e e  L i b r a r i e s ) was 
produced specifically for the exhibition Based in Berlin 2011.  
It was printed at Reclam publishing house in an edition of 
10.000 and was for free.

Source: http://kajsadahlberg.com/exhibitions/ 
ein-zimmer-fuer-sich--ein-eigenes-zimmer--ein-zim/
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These books have now been supplied with 
a dominant new layer that is intervening 
with the original. This layer gives the mate-
rial a whole new meaning or entry-point. 
Although the crucial content is still there, 
the book is overshadowed by its new compa-
nion that steals all the glory. The original  
is thus turned into a new creature by these 
interventions that usually focus their atten-
tion on a specific aspect of the material  
in question or impose something completely 
unrelated on it.

Yet usually this new layer draws  
on the characteristics of the original, often 
pointing to certain aspects that are worthy  
of highlighting or sometimes questioning. All 
the specimens no doubt demonstrate a play- 
ful attitude towards the content they’re 
accompanying, providing it with lightness 
and ease. But these new features distract the 
reader from the actual content.
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Whoever gets his hands on one of 
these books would normally now what 
they’re getting themselves into. These books 
are by no means modest. They’re aware of 
what they are and aren’t afraid of expressing 
it. Most of them stand far from the original, 
and even though they’re inhabiting its  
premises, they’re not acting as though they 
were to be the books that came before.  
The material is clearly meant to be absorbed 
differently now.

Although these books, as all the other 
ones mentioned here, would’ve never come 
into being without its predecessors, they’ve 
now managed to create something new that 
can stand on its own feet. 
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B r u c e  L e e   –  
T h e  K i n g  o f 

K u n g  F u .  H i s 
l i f e ,  h i s  a r t ,  h i s 

f i l m s  a n d  h i s 
d e a t h 

The Modern Library
—  

The Modern Library
Beirut, 1975

B R U C E  L E E
NORM (Dimitri Bruni,  

Manuel Krebs)
—

NORM
Zürich, 2005

BRUCE  LEE  –  Th e  K i n g  o f  Kun g  Fu 

We do not remember exactly when and how we came to be  
in possession of the book «BRUCE  LEE  –  Th e  K i n g  o f 
Kun g  Fu ». It must have been in our office for quite a while 
when, suddenly, we re-discovered it one day. We were shocked: 
The pictures in the book were obviously straight reproduc- 
tions of clippings from newspapers and magazines. The editors  
(«The Modern Library») did not seem to have cared very much 
for technically adequate reproductions. Many images display moiré  
patterns; in some the contrasts are too high (indicating the use  
of a photocopy machine), while others are too grey. The images 
were cut out carelessly, with some showing signs of tearing on  
the edges. There is no layout template; the images are scattered 
over the pages in varying sizes and numbers. The book is printed  
using an offset press, and only in rare instances does the black 
reach perfect saturation. Obviously, black ink was only used 
very sparingly in production.

The brutalist attitude behind this book design inspired us to 
re-publish it. Our aim was to achieve the best possible reproduc-
tion of these already degraded images. In order to minimize  
any loss in quality, we printed the images on high gloss paper 
using frequency modulated screens. To lend the images the 
greatest possible presence, we also completely eliminated any 
typographical elements from the pages. All texts were in Arabic, 
hence not accessible to most of us anyway, and they would  
only have distracted attention from the images.

The format and number of pages as well as the layout of images 
are identical with the original. As mentioned before, we used  
a different type of paper stock, and we added a new cover 
design. Where the original had a soft cover, we opted for a hard 
cover. The original cover page is now printed on the endpapers.  
We would like to point out that the main title B R U C E  
LEE  on the back cover suggests that the book be read from left  
to right, whereas the original would have been read from right  
to left. We are not too bothered by the fact that, as a result,  
our book begins with Bruce Lee’s death.

Source: http://lineto.com/The+Goods/Bruce+Lee+Book/
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L a  S o i -
D i s a n t  U t o p i e 

D u  C e n t r e 
B e a u b o u r g

Gustave Affeulpin 
(Albert Meister)

— 
Éditions Entente

Paris, 1976

T h e  S o - c a l l e d  
U t o p i a  o f 

t h e  C e n t r e 
B e a u b o u r g :  A n 
I n t e r p r e t a t i o n

Luca Frei
Translation by  

Luca Frei
—

Book Works & Casco
London/Utrecht, 2007

The  S o - c a l l e d  U t o p i a  o f  t h e  C e n t r e  
B e a u b o u r g :  An  I n t e r p r e t a t i o n 

Appearing under the pseudonym Gustave Affeulpin in 1976, and 
coinciding with the inauguration of the Centre Beaubourg in 
Paris, Albert Meister’s fictional text L a  s o i - d i s a n t  u t o p i e 
d u  c e n t r e  B e a u b o u r g  imagines a radical libertarian space 
submerged beneath the newly erected center-piece of French 
Culture. In a world turned upside down, the seventy-six storeys 
submerged beneath the official centre for culture provide a  
platform for alternative modes of work and creation. Reporting, 
in sometimes hysterical, sometimes more poetic language,  
and with tongue firmly in cheek, the narrator recounts the vacil-
lations of free organisation, in a satire that never takes its eye  
of the main target: state sponsored culture.

This is the first translation and publication of L a  s o i - d i s a n t 
u t o p i e  du  c e n t r e  B e aubou r g  in English, a project under- 
taken by the artist Luca Frei as an attempt to both revitalise  
a significant cultural treatise incorporating many elements of 
Meister’s sociological thinking, and to reflect upon the subjective 
role of the artist in transferring ideas from one cultural frame-
work and era to another.

Source: http://www.bookworks.org.uk/node/125
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W o n d e r s  O f  
t h e  Vo l c a n o

Salvatore Arancio
Additional essays by 

Michael Wilson & 
Luigi Piccardi

—
NERO & Federica 
Schiavo Gallery

Rome, 2011

W o n d e r s  O f  
t h e  Vo l c a n o
Ascott R. Hope

—
Gall & Inglis

Edinburgh, 1880

Wond e r s  o f  t h e  V o l c a n o 

Wonde r s  o f  t h e  Vo l c a n o  is a faithful reconstruction of  
a Victorian era book that is part of Arancio’s own collection and 
the source of some of his etchings. The original volume, printed 
in London presumably in the second half of the 19th century,  
was written by Ascott R. Hope and comprises 11 original illustra-
tions in black and white. Salvatore Arancio has re-elaborated  
the book’s original images, altering their scientific and documentary 
function, and added 8 plates to the final section of the volume. 
The text from the first edition has instead been reprinted in its 
entirety, and the book’s material and typographic characteristics 
are identical to the original. The volume by Ascott R. Hope is  
an impassioned piece of research into the naturalistic wonders  
of volcanoes and of the geo-telluric phenomena related to them. 
The inexact geology of the late 19th century mixes here with 
landscape descriptions so ingenuous that they transform the under- 
lying romanticism into loose and enthusiastic popular adventure 
literature. The most impressive natural phenomena is described 
with all the imprecision of a vague science.

It is not by chance that Salvatore Arancio has chosen to work 
within a context that is “science-fictional” avant la lettre. The 
ambiguous alterations that the artist has brought to the original 
images do not merely evidence the book’s original nature, but, 
decontextualizing it, reinvent an inexistent past that oscillates 
between mythology and fantasy. Such a rehabilitation of the past 
bears a twofold temporal valence: it looks back in order to  
go forward. Indeed, by means of this enigmatic booklet, Arancio 
reverses the very direction at the heart of the concept of inno-
vation – scientific innovation, if we look strictly to the contents 
of the book; artistic, if we consider the entire conceptual ope- 
ration – evidencing an “innovative” past on the one hand,  
and on the other a future that never occurred. And it is precisely 
into this temporal fissure, tinged with nostalgia, that Arancio 
drops his hypnagogic, unconscious and apocalyptic imaginary, 
letting it fluctuate in a spatiotemporal field that belongs neither 
to the present, nor to the future, nor to our past.

Source: http://www.neromagazine.it/shop/scheda.php?id=6155
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O n  t h e  R o a d
Jack Kerouac

—
Viking Press

New York, 1957

Get t ing  Ins ide 
Jack  Kerouac ’s 

Head
Simon Morris

Introduction by  
Kenneth Goldsmith

—
Information as 

Material  
(Craig Dworkin, 
Simon Morris &  
Nick Thurston)

York, 2010

Ge t t i n g  I n s i d e  J a c k  K e r o u a c ’ s  H e a d 

G e t t i n g  I n s i d e  J a c k  K e r o u a c ’ s  H e a d , is a perfor-
mative retyping of the recently published original scroll edition 
of Jack Kerouac’s beat classic, O n  t h e  R o a d .  Morris’  
project first appeared as an ongoing journey through the book, 
read and re-typed on a WordPress blog one page per day.  
This newly published codex version pours the content of that 
performative retyping back into the format of the paperback 
source book. It follows the default logic of a blog archive  
to put the last post / page at the start and stores the rest of 
the entries in reverse order. In other words, whereas Kerouac 
traveled from the East coast to the West coast, Morris crosses 
America from West to East.

Source: http://informationasmaterial.com/?m=201012
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U t o p i a  i n  U t o p i a
Åbäke (Patrik Lacey, 
Benjamin Reichen, 

Kajsa Stahl and Maki 
Suzuki)

—
Dent-De-Leone
London, 2011

L ibe l lus  ve re 
aureus ,  nec 

m inus  sa lu ta r i s 
quam fes t i vus , 
de  op t imo re i 
pub l i cae  s ta tu 

deque  nova 
insu la  U top ia
Thomas More

—
Arte Theodorici 

Martini
Louvain, 1516

Ut op i a  i n  U t o p i a 

Author / Editor: Thomas More / Åbäke 
Year:  2011

Order this book through www.Lulu.com following  
these links: 
Hardback £20.11 
Paperback £15.16

U t o p i a  i n  U t o p i a  is the original text by Thomas  
More set in the typeface of the island of Utopia.

Pages: 113 
ISBN number: 978-1-907908-01-9 
Width: 16.00cm 
Height: 23.70cm 
Language: Latin set in Utopian alphabet 
Cover: Hardcover

Source: http://dentdeleone.co.nz/books/utopia-utopia
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Books collected & organized by Laura Pappa

Thanks: Johannes Breyer, Laurenz Brunner,  
Linda van Deursen, Sam de Groot, Louis Lüthi,  
San Serriffe and Benjamin Thorel

Gerrit Rietveld Academie 
Amsterdam 2012
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Primary Information  
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Rollo Press 

A G l o s s a r y  W i t h  S o m e  
P i e c e s  o f  Ve r s e ,  or:  

G l o s s a r y  o f  T h e  D i a l e c t  
o f  F o r t h  &  B a r g y ;  P o o l e ’ s 

G l o s s a r y ;  Yo l a  Z o n g s ;  
S o n g s ,  M e t r i c a l  P i e c e s  e t c .

For Further Information

M e m o i r s  o f  t h e  
Tw e n t i e t h  C e n t u r y

Erik Wysoscan 

C o n f e s s i o n s  o f  
a  P o o r  C o l l e c t o r 

Edition Taube 

T h e  A r t i s t  a s  a n  I n s t i g a t o r  
o f  C h a n g e s  i n  S o c i a l  

C o g n i t i o n  a n d  B e h a v i o u r 
Occasional Papers 

Va n i s h i n g  P o i n t :  H o w  
t o  d i s a p p e a r  i n  A m e r i c a  

w i t h o u t  a  t r a c e
Susanne Bürner

A n d 
David Bennewith 

S u g a r  i n  t h e  A i r  
Robin Kinross & Stuart Bailey 

S w e e t  S w e a t 
Roee Rosen

A u t o g e s t i o n ,  o r  H e n r i  
L e f e b v r e  i n  N e w  B e l g r a d e

Sabine Bitter & Helmut Weber

L i t t l e  T i t a n s
True True True

T h e  F o u n d a t i o n s  o f  J u d o 
Ian Whittlesea 

U n  o s c u r o  d i a  d e  j u s t i c i a  /  
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Missingbooks

T h e  L i f e  a n d  O p i n i o n s  
o f  Tr i s t r a m  S h a n d y, 

G e n t l e m a n
Visual Editions 

P u g i n ’ s  C o n t r a s t s  R o t a t e d
James Langdon 

F a h r e n h e i t  4 5 1
Aude Lehmann & Lex Trueb

F r a n k e n s t e i n  o r  
t h e  M o d e r n  P r o m e t h e u s

Ben Fry 

T h e  P i c t u r e  o f  D o r i a n  G r a y
Four Corners Books with  

Gareth Jones 

T h e  B a c h e l o r  M a c h i n e  
Per-Oskar Leu
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Rahel Zoller 
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A T h o u s a n d  L i b r a r i e s 

Kajsa Dahlberg 
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