
















Yours truly, Edna Welthorpe (Mrs.)
is how the lovely lady going by the 
name of Edna Welthorpe used to 
sign her daily correspondence. Edna, 
very active and zealous throughout 
the time she spent among us, is 
best known today for her stabbing 
theatre criticism vocalised through 
the pages of local newspapers, but 
also personal correspondence with 
playhouses and playwrights from 
the 1940s to the 1960s in London. 
Mrs. Welthorpe took on the role 
of the guardian of public morals, 
protesting against, in her own words, 
‘outrageous contemporary creations 
and the production of indecent 
thought’ that she believed should be 
banned from ‘the sight of not only  
our children but also the common 
public.’ She was soon joined by other 
‘critics’, regular theatregoers like 
her, that stood by her side in the war 
against filthy, immoral theatre.
One of her most severe ‘victims’ was 
the notorious playwright Joe Orton. 
Her sharp critiques of his plays 
Entertaining Mr. Sloane (1964) and 
Loot (1965) are believed to be the 
main reason we know of Edna today.

Joe Orton (1933–1967) and Kenneth 
Halliwell (1926–1967) liked to keep 
themselves busy with all kinds of 
mischief. Edna Welthorpe, who was 
seemingly born out of boredom due 
to little success and recognition,  
did a lot more than complain about 
pie filling and forgotten handbags 
(though probably that would’ve been 
more than enough).
Once the duo was released from 
prison, where they spent six months 
for their well-known library prank (Joe 
and Kenneth were caught ‘repairing’ 
the book covers of more than one 
hundred books in their local libraries 
in Islington), Joe Orton was soon to 
become the rising star of the British 
drama scene (Ortonesque – who 
wouldn’t want to have an adjective 
named after them?). For his hit 
comedies Entertaining Mr. Sloane 
and Loot, Orton summoned his old 
creation Edna to be his most skep-
tical and demanding critic in the 
pages of various newspapers, using 
her letters to skillfully draw attention 
to his own work. Yet Edna alone didn’t 



quite seem to cut it. What good is  
a one-sided correspondence? And so 
Edna was soon joined by other critics: 
Joe Orton’s new creations, Mr. Pinnell 
and Mr. Hartley, kept the discussion 
constant and lively.

No doubt Orton enjoyed every single  
moment he spent as Edna and 
the other characters (though Edna 
seemed to always remain the dearest 
and most well-developed), composing 
each of the letters with the same 
precision and mastery as the rest of  
his writing. But then again why 
wouldn’t he: how often does one get 
the opportunity to use phrases like 
‘felt the sensation of snakes swarming 
around his ankles’, ‘pip-squeak circus 
pony’ or ‘endless parade of mental 
and physical perversion’ in day-to- 
day life?
Orton managed to create the perfect 
communication-channel-meets-
pastime to fall in line with the rest of 
his work. Edna, who started out as 
just an elderly snobbish whine-about-
everything type of persona blossomed 
into an elderly snobbish whine-about-
everything, too-witty-to-be-true, fierce-
as-a-hyena, self-appointed theatre 
critic whose letters were just as clever 
as they were hilarious (and not at all 
helpful, really – though I doubt Edna 
would agree). The letters were a 
tool, as well as a platform, albeit an 
anonymous one.
After taking up an interest in theatre, 
Edna didn’t neglect her habits driving 
the production of random complaints 
and odd requests – her personal 
correspondence and means for daily 
interaction. Needless to say, Edna 
was first and foremost a creation 
born out of Orton’s own desire to 
entertain himself, as well as a tool for 
mockery and sarcasm. But even so, 
Edna served her purpose to create an 
alternative stage for Orton’s writing 
without needing to acquire approval 
for it beforehand.
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Yours truly, 

Edna Welthorpe (Mrs.)


